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FILMMAKERS BRING IITHE WARRIORS "

TO U\IQUE DRAMATIC SCRXEN LIFE

Larry Gordon, since beconing an inclependent proalucer, put

together t\^ 'o of last yearrs most successful and popular f i lms:

"The Endrr anal "Hooper,rr both starring. Burt Reyno1ds. , 'The

I^iarriors" is his sixth f i ln since stepping dolin as vice president

of Worldwide Production for AIP.

In a recent interview with Fi ln Bullet in, cordon explaineal

how the f i lm cane about. rrrThe warriorsr was a tough haul for

us, al l  the way through. I had read So1 yurick,s novel, the

basis for our f i ln, several years ago, but f never thoug.ht any

studio lrou1d be inLerested in doing it ,  since it  involved no

major star ro1es. Then Paramount cane onto t ie scene. We

agreeal on a developnent deal, and David Shaber went to work on

the screenplay. A lot of t f ie credit for rnaking the f i lm pos-

sible must 90 to Barry Dit ler (Paramountrs Chairman) and i{ ichael

Eisner (President) for taking a chance vrith us on it .

Gordon elaborated further on the f i1m. , 'We are taking an

R-ratingr on this f i lm not because of the violence so nuch as

the lalguage, which to remain true to the story anal characters

is necessari ly rough and authentic. I t ,s street taIk, plain

and sirnple. Ihe way Walter Hil l  has directed the f i lrn, i t  has

a kind of pop-gun violence. There are many action situations

and f ights, but we donrt show anal alon't neeil  to sho\,/ a 1ot of



blood. This rnovie is basical ly an adventure f i lm. I take to

describe it  was the difference between war rnovies and a picture

l ike rThe cuns of Navarone,'  which was an adventute f i lm set

against a backgrounal of the war."

"The Warriors" marks Hil l ,s third straight writ ing/directing

stint for cordon. beginninq with his naiden effort, the steeper

hit "Hard Times," with Charles Bronson, and continuing with

las t  yea r rs  "The  Dr i ve r . "  Be fo re  tha t ,  H i I l  \ , i as  a  success fu l

screen\,/r l ter, Among his writ ing credits are ,,Hickey and Boggs.i l
rrThe cetaway, " and , 'The Thief Who Came to Dinner.,,  Hit l  also

spoke with Fi ln Bullet in about "The [Iarr iors. ' ,

"Larry really only gave me Shaber,s script as a possibi l i ty

to direct. The screenplay i ,ras sol_id, but f began to get inter_

ested in other ideas in the story, part icularly in i ts atlegor_

ical aspects. I  eventually \dounal up re-writ ing a lot of i t .

The novel is a bit more realj-st ic than the f i tn in i ts poltrait

of the gang subculture. We essential ly converted that realism

anal useal the qang mainly as a convention to telt a different

kind of story. you,l l  f ind that the f i ln sets up and works

r, i i thin i ts own fantasy worlal. "

Ei l I  continued. , ' f t  was a horrenalously tough movie co

shoot. We did i t  almost completely on location. in the slreers

and sub,lvay stations of Manhattan and Brooklyn. Anal those are

nearly impossible situations to control. We also had \reather

problerns--rain when we dialnrt \arant i t  and none when we did.

And, of course, v/e shot only at night, which is very haral on

the cast anal crew. "

Night-t ime f i lning seeras to hold a fascination for Hrtt.
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"Well,  I  am very strongly attracted to i t .  you know, things

look altogether different anil  take on different. connotations

a t  n igh t .  T t ' s  a l l  i n  t he  l i gh t ,  o r  t he  l ack  o f  i t ,  and  the

a r t i f i c i a l  l i gh t i nq  you  can  use .  I t ' s  qu i te  a  touqh  cha l l enge

to control, anal our cinematographer, Andrew Laszlo, cane

through bri l1iantly. Ihe night opens up a1l sorts of alramatic

possibi l i t ies t} lat you simply don't have during the day,"

A native of Long Beach, Cali fornia, Hil l  clai los thaL he

enjoyed every rninute of f i lning, and l iving, in New york. "The

Warriors" was his f irst experience wit_h both. , 'The best woral

I can use to describe the f i lnr is bizarre. l t  operates on a

baroque sensibi l i ty that I think you,l l  f ind is unique."

Executive producer Frank Marshall  came to , 'The lrtarr iors, '

with a varied backgrounal. He has worked on nost of peter Bog-

alanovich's f i lms and on other movies as different as "The Last

Wa1tz" and Orson Welles, legendary but st i l l  unconpleted "The

Other Side of the Wind." In coordination with Gordon, Marshalt

\{ounal up handlinq many of the l ine choles on "fhe }laff iots. "

Marshall  also tound t ime to talk with Fi ln Bullet in about

the f i lming. ,ParamounL wanteal to shoot the f i fm in New york,

which ult imately \ iras a wise alecision although it  poseal severe

problems. The Transit Authority had a few reservations about

the screenplay, however they eventually gave us invaluable

cooperation, aIlowing us to use real subway stations, including

the one at 96th Street and the huge Union Square complex. They

also al loweal us to f i l rn during entire niqhts. uninterrupteal, on

moving trains. r,rhich hadnrt been alone before. We useal real

locations, although rare did buitd one set at the Astoria Studios



on Long Island, the nenrs room where a large-scale battLe takes

p1ace. We buil t  i t  reluctantly simply because we couldn,t f ind

a real menrs roon 1ar9e enough to shoot in comfortably. "

"Our f irst problen, " Marshall  claims, ' , i i /as the casting, the

problera being tttal:  as soon as rve put out the call ,  we were wall-

to-\^ral l  nith highly capable younq actors. Ihere's a trenendous

talent pool in New York. We chose a solid cast that responded

under Walterrs guidance with good ensefi l l le playing. In fact,

by the f i ln's end., the actors playing the [{arriors had really

become a  gang  o f  so r t s . r l

Marshall  pauseal a moment, then continued. .We sLarted on

June 26th. We tr ied not to publicize the sflooting too much,

atternpting to keep a lorv profi le, for reason of street control.

But we did unavoidably run into some real ganq problens. Larry,

Walter and I aqreed at the outset no! to use real gang menrbers

as extras. But when the woral got arounal about us. they came

around. Anal we had a couple of t ight spots with them. t{e

Iearned very quickty that you donrt fool arounal too rnuch with

those quvs. "


